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News, Views and Intimate Gossip from th* Realm of the Stage and Screen
Theater ¿Managers »Become
Amateurs Through Wartime

Conditions of the Stage
By THE PLAYGOER.

War his made amateurs of us all.
I don't know whether that line is original or not.if it isn't, I

mu9t let it go without credit, for I don't remember where I heard it
But it is a greif truth and from it can be gleaned some idea of the

kenormity of the conflict which is moving the world at this time.
'

You may hare thought you knew yotac business, your art or your
profession.but with the coming of the war you find yourself run¬

ning loose in new channels, hitherto unexplored. You had become a

professional through a certain knowledge of things normal.you are

an amateur because all that was normal.isn't. And you just run,
gyrate in circles, and experiment, hoping that you will hit some happy
solution in spite of your ignorance. Fortunately most of us are more

than holding our own.because the other fellow is in just the same

predicament, and the fact that there is a supercirculation of coin is
lifting us, on the financial p«_ne.

Watching for the Jump.
If there is any one industry to wfiich the foregoing applies more

than to any other, it is the stage, for here is the real indicator of the
public's pulse. Like a seismograph the stage reflects and records the
slightest disturbance of the public's nerve cells? And in trying to
anticipate which way the nerves will quiver, theatrical managers are

running the entire gamut, looking for that brand of entertainment
that will lure, hold and survive.

And they are proving themselves amateurs In their own line. As
usual there are a number who explain the condition of the stage by
frankly admitting that the game is going to the "dogs," bnt others
are saying nothing and trying by every means they know to grasp
the happy combination that will leave a surplus in the box office after
the war tax is paid.

Naturally the first thought that came with the war was war

plays, most of which were distinct failures, principally because the
horror of war was made the uppermost theme. But with these fail¬
ures there came experience, and now we are having the different sort
of war play.that which treats of the lighter and romantic side. Of
the latter variety shining, successful examples can be cited in
"Billeted," "Lilac Time," and "General Post" the first two of which
have been seen here. ,

Barrie Has the Right Idea.
Sir James" M. Barrie also found the right sort of war plays in

his three playlets that were seen at the National several weeks ago.
Barrie found the human side of war.the home, and not the trench.
In fact the reijl neTc! of wartime amusement might be found in one

line taken from his "The Old Lady Shows Her Medals," in which
the husky Scotch soldier back from the trenches on a furlough, says,
"Wot the men in the trenches want is 'Chiffn."*

Turning from war plays, managers tried comedies, but the pro¬
portion of success was no more than normal. One outstanding feat¬
ure of last season was "Turn to the Right," which tEough old as the
hills in plot, nevertheless brought new strength and freshness to the
stage.

And then it was musical comedies, with those of the intimate
nature like "Hitchy Koo," "Oh, Boy" and «Yoefre ia Love" receiv¬
ing the best support. These were a new sort of musical comedy and
soldiers and sailors flocked to see them. With these successes regis¬
tered, it was not long before every manager, with the possible excep¬
tion of Be.-co, was exploring the musical field.

Dimpling Knees Demanded.
Some said the people wanted clean, youthful fun; others said it

wanted high kicking and dimpling knees, this despite Percy Ham¬
mond's assertion that a "knee is a joint, not an entertainment" And
the youthful fun and the dimpling knees were ladled out most gen¬
erously, and then late in October there came, "Cha Chin Chow," an

extravagant spectacle with nothing intimate about it unless it is the
costumes of some of the women. It was an immediate success, play¬
ing to capacity even in so large a theater as the Manhattan Opera
House. In fact, late reports from New York announce that it is

. going into the Century, the stage palace just acquired by Elliott
Comstock ft Gest from Dillingham ft Zeigfeld.

The success of this spectacle started discussion again, and there
the matter stands. What sort of amusement does the public want
in war time? Drama, tragedy, comedy, farce and musical entertain¬
ment all have been tried.bad ones have failed, good ones have suc¬
ceeded. After all, isn't this the history of every other theatrical sea¬
son? We think that a bit of old theatrical philosophy is particularly
apropos just now, "it is always a bad season for a bad play."

This Week's Playbills
Nat la.·?.-Tke Riviera Giri."
Tomorrow Bight, Intact from It»

Ions successful run In the metrop¬
olis. Klaw * Erlanger'» elaborate
production of the season's greatest
musical comedy hit. ""The Riviera
Girl," will b« th« -lotabl« attrac¬
tion at th« New National. Besides
the six night performances there

» -»flU be matinees oa 'Wednesday
aad Saturday.

! The Riviera Girl." which Is the
work or the same clever trinity
that produced "Miss Springtime,"
also exploited by Klaw * Erlanger,
Bolton-Wodehouse-Kalman, la quite
generally conceded to be »uperlor
to »ven that most charming musi¬
cal comedy which Washington haa
un, Certainly In its gorgeous ac¬
coutrements "The Riviera Girl" Is
far «uperlor to it» earlier compan¬
ion, for thia well-known firm of
theatrical producer» ia constantly
trying te outdo ita own effort», and
each of Its ventures is more costly
than th· one beofra. "The Riviera
Girl" haa been described aa tha
last word in this pleasing style of
entertainment, aad expense haa not
stood tn «the way of making It so.
The cost of its production runs up
Into extraordinary figure«. Joseph
'"rban. whose scenic marevl» are
familiar ato Washington through
"Mam Springtime,'' is responsible
for the settings of this which ar«
veritable dreams of color »nd
beauty, and represent the very pin¬
nacle of his art. Herbert Oresham
has directed th« elaborate produc¬
tion aad Julian Mitchell has lent
hi» »killed hand to tha many fetch¬
ing dances and ensembles.

In "Th· Riviera Girl'· th· com¬
poser haa reached a superior height
to that he »talned »o happily in
"MIm Springtime," and he haa
thrown a glamor of luxury tinged
with moonlight poetry about the
thronging life ot gay Moste Carlo.
Joaeph Urban ha» been inaplred by
th« rich, melodioua »core, and haa
keyed hi« «cene* to the velvet. Im-
penetrable bine of the Mediterra¬

nean. Tata extraordinary combi-
I nation of color aad harmony la on·I of irreaistlbl« beauty.' Just an inkling of the plot give»
an idea of the many ingenious slt-
nation» woven throughout It. The
«cene» ar· »11 laid In Moat· Carlo,
and th« »tory da»ls with th· ad¬
ventures of Sylva Vareska. a sing¬
er, of whom th· son of a proud and
haughty 'nobleman la enamored.
Fearing disinheritance if he marries
a plebeian »lager, he arranges her
union with an lmp«cunioaa noel·-

man In order that she may imme¬
diately secure a divorce, whereupon
her title will make her eligible to
enter hia family. His plan mis¬
carries, for the supposed poverty-
stricken count turns out to be
really a prince who from the first
haa loved Sylt», and she In turn
fall» In love with him.
The big organization of SO that

has appeared ao successfully Jn
"Tha Riviera Girl" at th» New
Amsterdam Theater In New Tork
for months will be brought by
Klaw et Erlanger to th» New Na¬
tional Intact, and In this admirable
company will be found Wilda Ben¬
nett, Sam B. Hardy. Juliette Day,
Carl Gantvoort. Louis Cassavant,
Viola Cain. Arthur Burckley, Mar-
Jorie Bentley, Eugene Lockhart,
Jame» Clarence Harvey, Frank
Farrington, and other well-known
performer», including a very large
dancing and singing contingent of
exceptionally pretty girla The or¬
chestra at the New National will
be materially augmented for the
notable engagement.

Belaeee-.-·V.a're la L.ve.»
By popular demand ther« will be

return engagement at the Belaaco
Theater, beginning Monday, January
7, of Arthur fiainmersteln'a beautiful
production of the Harbach-Friml mu¬
sical comedy, "You're In Love," an
elaborate musical comedy presentation
that has been lauded by the press of
this and other cities for its worth, it*
humor. It» lyrics and its good music.
Of the song number» tbe motif song,

"You're tn Love," is excedlngly
catchy and will cling to memory long
after the plsy baa been forgotten. Of
the other good air» there 1» one enti¬
tled "Loveland." by the prima donna.
In which the refrain ia sung to one of
the most pretty statte pictures by the
entire musical »trfligth of Mr. 11am-
mersteln'» musical Organisation. An¬
other charming song. '"I Am Only
Dreaming." is «ffectivelya-rendered by
a young girl swung out over the heads
of the audience on a ship's boom and.
elicits much favorable comment.
Other tonti, "Snatched From the em¬
ail· While Asleep," "Buck Up,"
"Thing» Too unit Not Do" and "He
Win Understand," deserve special
mention. Then there 1« a dance by a
young lady rendered moat gracefully,
entitled "The Dance to the Row"; also
a series of grotesque »nd picturesque
«ailor dances by two terp»lchor«an ar¬
riata of eminence.
There will be a popular matinee lur¬

ing thl« engagement, and aa the entire
cast of both principal» sad chorus Is

Here You Have Their Numbers
1. Arthur Burkley and a group of Riviera girls horn "The

Riviera Girl," at the National this week.
2. Seven reasons why "You're in Love," to be shown at the

Belasco this week.
3. Theodore Kosloff and Natacha Rarabova, at B. F. Keith's

this week.
4. Lillian Crosman, a popular member of the Poli Musical

Comedy Players.
5. Pauline Frederick, who is featured in a new photoplay at

Loew's Columbi« this week.
6. Edna Goodrich in a scene from "Her Second Husband,"

at Moore's Garden.
7. Grace Valentine, in "Babbling Tongues," coming to

Moore's Strand.

Identical with the preaentatlon of thia
charming melodious fun piar, here
earlier in the season, thia engagement
¦hould be the moat «ucceaaful of the
season.

B. r. Kelts·».V.odeville.
Thi» week at B. F. Keith»' Thea¬

ter will aee th« famoua Russian pre¬
mier danceur, Theodor« Koaloff. for-
merly of the Dlaghlleff Ballet Russe
and the associate and opposite dan¬
ceur of PaMowa. Hear.ng hi« own
Imperial Russian Ballet «and Orches¬
tra. M. Koalo. la surrounded by
Mile«. Fredow«. Rambova. Maslova
and Ruaakotf. and Mona. Verlainova,
Ivano«, Madelevitch and Ivan. The
presentation consist« of ten interpre¬
tations of th« famoua composition«
of the ancient and modern maiter»
of musi-
The extra added stellar attraction

will be the distinguished American
actor, Robert T. Haine«, «nd com¬
pany In hi« very recent «necees, "The
Oa« Way Out," by Robert Garland.
Third in order will be those ever-
lasting favorite«, Pat Rooney and*
Marion Bent, in their fresh esca¬
pades. "Up Town." in which the ec¬
centric Rooney legs act in their
looniest way. Separating from Blos¬
som Seeley, to whose studio act they
contributed no small share of the suc¬
cess «he won, Bill Bailey and Lynn
Cowan. "The Banjokeater and the
Songater," are on their own and of¬
fering "The Sons of Syncopation. '

James Diamond and Sibyl Brennan
an returning with more of their
"Wlftynonsense." Joe Cook, the pro¬tean furf-maker, will submit hi« origi¬nal conceit. "The One-Man Vaude¬
ville Show." Others well known and
capable are Alfred Bergen, the em¬
inent concert baryton«; Jack Mc-
I..lian and May Carson, the roller-
skating experts, m "Palala du Blancet Noir;" the pipe organ recitalsand the Hearat-Pathe newa pio»orlaiand real war films.

Pell*».-«A kr» _·.c I« l'«ur.»
"When Love la Young," « musicalplay of love and cannona, i« theinteresting title of Rida JohnsonYoung's military musical comedy, vo¬calised from the romantic play, "TheBoys of Company B." Thi» will bethe third big offering of the Poll Mu¬sical Comedy Playera.

.
'

Naturally "When Love la Young"abounds in sentiment and thi« ba¬been set to entrancing melodies anddiverting dialogue and repartee. And
now «nd then the piece Is punctuatedwith burlesque, with satire that makesfor laughter, and humor that la welltimed to the brilliant military locale.That part ot the plot that will be
permitted to live.for Producer Sin¬clair baa been ordered to do piota todeath.ha« to do with the love of a
you.g man for a maid. Know the
young man has A rival In the personof an Englishman, and the man, th«maid and the Kngllshman proceed totheir «overa* wile« in the gymnasiumof a roof garden, in New York, of
course. A great deal happens on thisroof, all that waa set down In RidaYoung*· book and more that equallyfertile mind« have injected Into thepiece._That~tover» are most attractive In
military attire ia handsomely set forthin the next act. This scene is laid in
a National Guard camp, "The GUT»"
home 1» close by the cesna, and abe«md a goodly company of feminine
companions make war on this campwith cupld's darts, and with It all
principals and ensemble «core more
than 1,000 hita at th« target of mirth
and melody.
All the big favorite» of ,the Foil

organisation will be in the cast, in¬
cluding Georg« Nathanson, Billy Lynn,Jack tViuire, Law Powers, f__£

Nlcholla, Clarence Lydaton. Ralph
Mackenxle. Fred DeMar, Louise Mink-
Sarah Edwards, Lillian Crossman.
Kulalie Young, Elise Bartlett. Ann
Wally, Ada Burke, Ethel Cutter and
other«.

Gayety.Barleaqae.
Fred Irwin'» big show operas Its

week's engagement at the Gayety
Theater today and promisee an en¬
tertainment that will prove & depart¬
ure from existing standards. "Bill"
Is the title of the two-act musical
travesty which la presented In twelve
scenes and It may be said in explana¬
tion that the Bill referred to is no less
a personage that William Shakespeare,
whom the author of the book causes
to return to this earthly sphere In
search of fresh inspiration. Although
at first skeptical, he is soon convinced
of the ability of the Twentieth century
to furniih new Ideas.
Leo Hayes, eccentric comedian; Sam

Bachen, Billy Wainwright, Harry
Howe and George Wong providé the
laughs and introduce some good dance
numbers. The women who are fea¬
tured are Virginia Irwin, Adele An¬
derson, Grace Estelee, Helen Andrews
and others who sing and dance well.
One of the big features is SamarofC &
Sonia and their doga King, Wong 4
King, acrobats, also offer an unusual
specialty during the performance. The
musical program Includes exactly
twenty-nine numbers and many of
them are exclusive with this com¬
pany. Among them may be mentioned
"All Dolled Up." "I'm the King."
"Oh, You «ClsslsBlppI," snd "I'd Like
to Call You Sweetheart"

La«»1· Colombia.I'aollne
Frederick.

Pauline Frederick will be seen at
Loew's Columbia today and until
Thursday in a plcturixation of the fa¬
mous stage success, "Mrs. Dane's De¬
sunse."
The story -has to do with Felicia

Hindemarsh, who, young and lovely,
though with a rather haunted man¬
ner, arrives by train at a little coun¬
try station in Canada. Tbe station
master directs her to the home of
Mrs. Lucy Dane, her cousin, a pretty
woman of »bout 27, who 1» a confirm¬
ed Invalid.
The latter Is, at the time of Felicia's

arrival, very ill, but consents to in¬
terview her young cousin who has
been abroad for several year». Felicia,
who has brought a baby boy In her
arms, tries to tell her cousin the story
of those year» spent In Europe.at
Vienna.
She tells of having taken a position

as governess in the home of the
Trente, and of Mr. Trent's unwelcome
attention from the very first day.
From then the sordid little tale be¬

came a tragedy.how Mrs. Trent,
learning of the »Hair, had committed
suicide, and how Mr husband had
then lost complete control of hi» men¬
tal faculties and become a raving
maniac
Felicia had tried again and aga»)

after her boy waa born to make a
fresh start, but each time the scandal
followed, her. Having finished the
story, Felicia begs her couaia for aid
.and not In vain. The latter ar¬
ranges to settle a very substantial
fortune os her, and In case of her
death, to leave Felicia her name as
well.
The last we see of her she has re¬

turned to the little cottage In Devon¬
shire, and when Lionel seeks her out
there she sends him away, turning to
her hoy for consolation.
? Hearet-Pathe news and other

turns» will complete the program.
Thursday »nd for the last half of th·
week Vivian Martin will be aeen In a
plcturixation of Mrs. France» Hodg¬
son Burnett's book, "Tb.· Fair Bar.
»MkeSuä*

_ wSátV

Moore'« .tr-»«'.?»« Little Girl
~ext D»»r.-

One of the great«.t morality photo-
dramas ever screened In Washington
will constitute tb« attraction at

Moore's Strand Theater the first four
days of thi· week, when 'The Little
turi Next Door" will be «hown for
the first time locally.
In this appealing p*ay_,based on the

danger» constantly braved by young
girls In largo cities, the subterranean
working« of the vice ring operating
throughout the country «re exposed.
Thi» super-picture wa» made and pre¬
sented with the sanction of the Fed¬
eral authorities, with the consent and
co-operation of the police and mu¬
nicipal officials of the city of Chi¬
cago, where many of the scenes were
filmed, and haa been accorded the

? hole-hearted indorsement of thè
clergy and press wherever shown. The
Vice President of the United States,
members of both houses of Congress
an! the district attorney of Chicago
are pictured In some of the scenes
which the silent drama discloses.

MMre's Garde·."Her Second .'
titubami.

The first three days of the week at
Moore's Garden will bring to the
screen the latest Edna Goodrich sub¬
ject. "Her Second Husband." The
star's stunning beauty in this produc¬
tion contributes to the interest of a

story built on a hurried divorce,
proud love and the triumph ot tam¬
il·.' tie» over business expediency.
In "The Man Without a Country,"

? film version of Edward Everett
Hale's famous story, which will bo
»hown on Wednesday, Thursday and
Friday, the narrative of the man who
exiled himself from his native land
i» modernized Tò accord with present
day views occasioned by the great
war. H. E. Herbert is filmed in the
titro role and is given exeelUnt sup¬
port by Florence La Badie, his co-
star. This production will be found
to be one of timely Interest and of un¬
usually high quality and forcefulness.
The feature of Saturday's program

will be "The Savage," a pulsating film
drama of dual personality and the
north woods, In which tho stellar role
Is portrayed by Ruth Clifford lnwhoae
supporting company will be pictured
Monroe Salisbury. Thia vigorous play
of romance and adventure ia essen¬
tially a picture ot the great outdoors
and therefore may bo relied upon to
present scenes of Impressive natural
beauty add to create that sense of
magnitude that only tho unbounded
North country can.
Brief film features and synchronized

orchestral program« will form a part
ot the dally bill throughout tbe week,
aa usual.

>ewm·· Travelt.lL».
Newman, Travelt.lker, ia "doing his

bit." During the spring «nd aummcr
months of 1917, the modern Marco
Polo conscripted for his fellow travel¬
ers here all of the picturesque fea¬
tures of American lifer The "Re-Dis¬
covery" of America la tbe title of the
serie« of five brand new Traveltalks
to be brought to you at the Belasco
Theater for five consecutive Sunday
evenings and Monday afternoons, be¬
ginning January IS. History's newest
notebook.the motion picture.will por¬
tray in a harmonious whole for our
atudy, our pleasure and our Informa¬
tion, the moat beautiful of all the
specimen« of nature's handiwork. Tin¬
taseli.Ulng picture story surfeited

:with life and color together with New-
man's personal narrative is· to be
presented as follows: "Our National
Parks," "Our Pacific Coast," "Onr
Real American.th« Indian," "Our

ali" and "Our West la^K«-".

Gambling's All Right if You
Win, Thinks Hero of Comedy

In musical comedy the wit should
be as direct and objective a» possi-
Die. In Klaw & Erlanger's produc-
tion of "The Riviera Girl," which
will be seen at the Na\ional this
week, are portrayed a couple who
belong to an anti-gambling society
in a small Illinois' town. They are

visiting gay Monte Carlo.
In order to acquire a fighting

knowledge of the vice each haa
risked a few stakes without the
knowledge of the other, and the
husband, who has a highly devel¬
oped "system." has lost heavily.
This conversation ensues between
husband and wife.

Iiirdic.Ham. there has been a dis¬
tinct falling oft lately in your notée
about the evils of gambling.
Sam.Don't worry; I'm going to

write an article tonight that will
be a bird!
Birdie.Sam, there's something I

racist tell you about gambling.
Sam.What about it?
Birdie.Yott always »aid It was

dreadfully wicked. «
Sam.Did I? Well.er.In a

way.perhaps it is; but, of course,
there are exceptions.
Birdie.Sam. I've ? confession to

make. I'VE been gambling.
Sam.What?
Birdie.I was standing by on* of

thé tables, and suddenly something
seemed to tell me that red was go-
ing to be the next color. You see,
the woman on my right wa» weir¬
ing a red hat.
Sam.So'.' So?

Birdie.So I put down all the
money t had on red.
Sam.All you had? And Just be¬

cause a woman was wearing a red
hat? What a system!
Birdie.And then when red won.
Sam.What! Red won?
Birdie.Oh, yes! Didn't I tell you

red won? And then I put all my
money on black because the woman
on my left waa .wearing a black
frock.
Sam.And rw came up!
Birdie.No.black came up!
Sam.And then you quit! Oh,

tell me you quit!
Birdie.I'm terribly sorry, Sam,

but I was so excited I Just couldn't
quit. I put every cent I had on 2J
because it wa» my age.
Sam.Already I can feel the

gumbo splashing around my ankle»!
Birdie.And 23 came up! Then

I got frightened and stopped. a
Sam.You »topped?
Birdie.Ye». Sam. and thi» 1» what

I won! Oh, Sam, can you ever for¬
give me?
Sam.Forgive you? Oh, my poor,

misguided Birdie!
Birdie.Is gambling so very

wicked? .

Sam.Not with luck like your»!
Gosh, if you fell down an elevator
»haft you'd come up with tbe car!

SaTmaroff and Sonia and a troupe of
truly wonderful acrobatic dogs at the
Gayety this «eck is an act that has
played all over the world. Dona:
Samaroff, of the act. was born In
Russia, In a."balogan," known ln-this
country ss a "medicine show."

MUSETTE, who is headlin¬
ing on the vaudeville pro¬
gram, at the Cosmos this
week.

'HITCnï-hW DUBBED
AN 'INTIMATI REVUE'

Rarmond Hitchcock PrcxJuciioa
Contains Many New Features.

-7-
Raymond Hitchcock and E. Raw.

Goeta will make their bona-flda, «way-
from-Xew York bow a« producer« «t
the National. January 21. when thev
will unfold "Bltchy-Koo." Mr. Hitch¬
cock, who. In addition to being one of
the producers, alao does th» belly-
hooing for hi» »how. «tate» It la aa
.intimate revne." He further admit»
lhat Mr. Goets wrote the masic. Olen
MscDonough assisted him with th«
book and that Julian Mitchell and
Leon Errol staged the production,
which is in uro acta and unlimited
scenes.
"Hitchy-Koo" 1» said to be the asost

haphazard, harum-scarum. Irrational
of all tbe entertainments under tha
general classification of a revue Baa-
ginning with the finale, which Mr.
llitchcck claims is necessary, trocan··
ao many folk» miss the finale of tha
show, the artists and chorus girl»
ramble on and off through unlumiteai
»cenes, representing a photographer ¦
g»llery. a theater lobby, a country
store, a schoolroom, a haunted taad-
room »nd various other places. Tha
»pint of the fun is rampant through
all the scenes.
Mr. Hitchcock refrained from carry¬

ing the burden ot the acting Irena
Bordoni and Josephine Whittell »ing..
Adelaide Winthrop and Florens Amea
contribute a laughing »ketch, called
"Caught in the Jam." Alfred ííe»-
man play« the piano, or Ignatio Marti¬
netti and Sylvia Jason hold the »ta«-«.
George âioore gets an opportunity ter
versatility, and whenever there is a
letup. Mr. Hitchcock marches to tha
footlights and gets intimate with to*
audience to let the folk· know what
the "whole gel darned thitu* ?» .bout.'*

THEATRICrVL BRIEFS.
France« Dentaren, the prim» donna.

who Is to visit here aoon in 'Toot
Toot" ss Mr». Wellington, played th«
prim» donna role« In "The Blue Para-
di»·" aad "G>-p»y Love" ia recent
»i «aran Mis» I>rmareat made
debut urnttr the Henry W. Sa
manageroefrt.

Edward Garvle, one of the
makers in "Toot Tost.'· app
the role of the masculine head
Wellington family, made hi» I
to thl» city-arith Elttnpe. playkag a
character part. He wa» aasoctstei
with Charles B. Hoyt. in the famous
Hoyt farces, for au ve ral vessa.

Alonso Price who plays the gam¬
bler in "Toot "Taot" created thi« part
in "Excuse MeT' the Rupert Hughes
farce upon which "Toot Toot ' la
based. He is the only original mem¬
ber of the farce which was first pro¬
duced February 13. 1112. Its New
York premier was given a month later
at tha Gayety Theater.

George Wong, one of the acrobats
at tha Gayety Theater thia weak.
comes from the Palace Theater, New
York, where he has been playing «Inc.
he left vaudeville For thr·· year»
Wong traveled with the Buffalo Bill
Wild We«t Show.

*
_

afiss Blanch« P«rq»>Ue wa. will
be «cam with Irwin'· Big Show »t tbe
Gayety this week, taught scboal at
the aas of 1« la her nauv« tows. Vat»


